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The Office of Worship welcomes our new Senior 
Secretary, Gina Imperioli. Gina started with us on 
Monday, November 19th, and will be happy to   
receive your calls, emails, and inquiries.  
 
 
 
 
 
 
 
 
 
 
 
The Office of Worship also welcomes our new  
Director of the Diocesan Choir, Mr. Heitor        
Caballero. Heitor has experience with sacred and 
liturgical music at parishes, cathedrals, and semi-
naries. Born in Peru, he brings a wealth of both 
Spanish and English experience with him to this 
post and looks forward to providing quality music 
at the liturgies of our diocese.  
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Save the Dates 
 
Rite of Election–  
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“Liturgical Gesture” 
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One of the most observable aspects to outside visitors to Catholic liturgy is the variety 
of postures adopted during the celebration. Among some Catholics, there is even a comical 
nickname for the changes of posture during the liturgy: “Catholic Calisthenics.” We are also 
aware of the unease that lack of knowledge of these customs can bring about when non-
Catholics or those who do not regularly participate in Sunday Eucharist are present. While it 
may seem that these changes in posture are frequent, and to the outside observer, possibly 
arbitrary, the postures adopted are meant to instill faith and devotion in the worshipper and 
to communicate what we believe. Posture, when understood and practiced well by members 
of the worshipping assembly, can also be a powerful sign of the unity of the Church as the 
Body of Christ.  
 In the Post-Synodal Apostolic Exhortation on the Eucharist as the Source and Summit 
of the Church’s Life and Mission Sacramentum Caritatis, Pope Benedict XVI highlighted the 
value of posture and gesture in the liturgy, because “by its very nature the liturgy operates 
on different levels of communication which enable it to engage the whole human per-
son” (40). The General Instruction of the Roman Missal (GIRM) notes that the “gestures and 
bodily posture... must be conducive to making the entire celebration resplendent with beau-
ty and noble simplicity, to making clear the true and full meaning of its different parts, and 
to fostering the participation of all” (42). The usage of posture in the Mass can serve as a 
means of fostering active participation, not only exteriorly, but interiorly. 
 Kneeling is a sign of adoration, petition, and penitence. It is a sign of humility to be in 
the presence of God and a gesture of adoration in response to that presence. The posture of 
kneeling is adopted during the Eucharistic Prayer and during the Communion Rite, begin-
ning with “Behold the Lamb of God…,” as a sign that Jesus Christ, our Lord and our God, is 
present in the Eucharistic species. The congregation also normally kneels during the Litany 
of the Saints outside of the Easter Season, at moments such as ordinations, and during the 
Solemn Intercessions during the Celebration of the Passion of the Lord on Good Friday. 
 Sitting is the posture of receptivity and listening. The faithful sit during the readings 
and listen to the Word of God reverently. It is also adopted during the Preparation of the Al-
tar and Preparation of the Gifts, until the dialogical prayers begin (“Pray, brothers and sis-
ters…”). The faithful may sit as an alternative to kneeling during the period of sacred silence 
after communion.  
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(“Liturgical Gesture” continued) 
 
 Standing in the liturgy is a sign of respect, attentiveness, and faith in the Resurrection. 
This posture represents our hope for the second coming of Christ. It also represents our will-
ingness and readiness to carry out what the Lord is asking of us. This posture is adopted at the 
beginning of Mass from the Entrance Procession until the Collect, during the Gospel, during 
the Profession of Faith and Universal Prayer, from the Invitation to Prayer through the Preface 
and Sanctus (“Holy, Holy”), during the Communion Rite through the Agnus Dei (“Lamb of 
God”) and normatively during the reception of Holy Communion, and for the Concluding 
Rites of Mass. Other liturgical moments when the posture of standing is adopted include dur-
ing the Litany of the Saints in the Easter Season and on Sundays, as well as during certain sac-
ramental rites, such as the Celebration of Matrimony. The GIRM also remarks that standing is 
the appropriate posture to be adopted during the Eucharistic Prayer when kneeling is not pos-
sible (“ill health, or for reasons of lack of space, of the large number of people present, or for 
another reasonable cause”), rather than sitting, noting that a profound bow should be made by 
the members of the assembly when the priest genuflects after the Consecration (43). 
 Genuflecting, like kneeling, is a sign of adoration and a sign of respect for the presence 
of Jesus in the Holy Eucharist. This gesture is made toward the tabernacle containing the 
Blessed Sacrament at the beginning and end of Mass, when it is located in the sanctuary; as 
well as by the Priest after the elevation of the host and chalice and before Communion. Outside 
the celebration of Mass, the genuflection is made by all who pass the tabernacle containing the 
Blessed Sacrament. The Ceremonial of Bishops urges the faithful who enter a church to visit the 
Blessed Sacrament chapel, or to at least genuflect (71). On Christmas and the Solemnity of the 
Annunciation, the genuflection is made during the Profession of Faith when a bow is normally 
made (“and by the Holy Spirit was incarnate of the Virgin Mary, and became man”) out of rev-
erence for the mystery that God has taken on human flesh for our salvation. It is also made as a 
sign of reverence to the Cross from the solemn adoration on Good Friday until the Easter Vigil.  
 Aware of the significance of the various postures and when they are employed during 
liturgical celebrations, it is fitting to reflect on the meaning of adopting them communally. The 
Mass is the communal prayer of the Church. The Eucharistic celebration is a manifestation of 
the Church’s unity as the Body of Christ, and that celebration should reflect the worshipping 
Church’s unity in Christ Jesus. Unity of posture is one way that unity shines forth.  

Adoption of the different postures demonstrates the spiritual attitude or disposition of 
the different parts of the Mass. Joseph Cardinal Ratzinger in The Spirit of the Liturgy, affirmed 
that “bodily gesture and spiritual process are inseparable and flow into one another” (Ignatius 
Press: 2000, 205). While at certain times individuals may want to do something different, fol-
lowing the postures assigned to parts of the Mass allows the worshipper to be formed in the 
spirituality of the Church.  
 Priests, Deacons, and pastoral ministers may play a role in helping them to understand 
these postures of faith and worship “with ease and to take part in them fully, actively, and as 
befits a community” (Sacrosanctum concilium, 21). As was affirmed in Sacramentum Caritatis, the 
“Church's great liturgical tradition teaches us that fruitful participation in the liturgy requires 
that one be personally conformed to the mystery being celebrated… By its nature, the liturgy 
can be pedagogically effective in helping the faithful to enter more deeply into the mystery be-
ing celebrated. That is why, in the Church's most ancient tradition, the process of Christian for-
mation always had an experiential character.”  
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“Musical Parts of the Mass” 
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 Singing the Mass is above all other forms of singing. In fact, the music of the Mass is “above 
any other form of art” as stated in the Constitution of Sacred Liturgy. This is why a distinction is 
made between “music” and “Sacred Music”. The Constitution describes Sacred Music as a necessary 
part of the liturgy: “as sacred song united to the words, it forms a necessary or integral part of the 
solemn liturgy”.  
 St. Augustine helps us understand the real meaning of Sacred Music and why it is necessary 
in the liturgy. Let us consider first Augustine’s exposure to all forms of earthly pleasures in his life 
long search for the truth. He had surely heard the finest forms of music of his time. Yet, when he 
heard the chants of the Church he was shaken to his core. These beautiful ancient chants of the 
Church distilled “truth to his heart” and he experienced profound devotion as he shed “good tears.” 
 Music has a powerful effect on us as it immediately reaches our souls and our emotions with-
out us even noticing it. The saint was moved to tears at first. However, upon reflecting on this     
experience he realized that what moved him were sounds of truth, the sounds of our Lord Jesus 
Christ’s truth manifested during Mass. It was music unlike any music he had heard until that point 
in his life; it was Sacred Music. 
 If we wish to enter into that realm of Sacred Music and experience what St. Augustine       
experienced we must also enter into the beauty of the eternal songs of the church.  We need to expe-
rience that music, above any other music and above any other form of art, that could melt our minds 
and hearts like it did with St. Augustine.  
 I am going to share with you a few beautiful facts about the five parts of the Ordinary of the 
Mass, Kyrie, Gloria, Credo, Sanctus and Agnus Dei which are the musical parts of the Mass. Rev. 
John O’Brien in his book “A History of the Mass and Its Ceremonies” describes them beautifully. 
The Church considers this music a necessary part of the Mass because she also desires our eternal 
salvation.  
 Kyrie Eleison (Lord, Have Mercy) 
The word “Kyrie” was so closely attached to the name of our Lord that it remained untouched in its 
original Greek language. An ancient tradition says that when our Lord ascended into heaven he 
stayed with the nine choir of angels and visited each choir at a time. Thus the “Kyrie” which is 
“Lord” is sung nine times. The tradition of singing the Kyrie was long and widespread by the end of 
the 5th century. Therefore the Council of Vaison in the 6th century agreed that this “beautiful cus-
tom” should continue to be fostered on every corner of the earth and sung at every Mass and even at 
other services because “such beautiful chant could never produce weariness”.  
           (continued) 
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(“Musical Parts” continued) 
 
 Gloria (Glory to God): Here is a moment in the Mass when we literally sing with the an-
gels in heaven, as the four evangelists attribute the opening words to the heavily host. Besides 
the celestial opening line, the Gloria’s beginnings and developments cannot be traced to one 
specific author. In fact, the words of the Gloria were already known by the Fathers of the Coun-
cil of Nicea (A.D 325), word for word. 
 We can be assured that the Gloria was considered to be a unique expression of the Lord’s 
fullness of joy, so much so that it was only sung on Easter until the fifth century. Later the Glo-
ria was allowed to be sung every Sunday. However, since the original purpose of the singing of 
the Gloria was of rejoicing and festivity (remember, it was sung only during Easter, and Easter 
was always accompanied by grand celebrations) it was to be omitted during penitential seasons. 
  Credo (I Believe): St. Ambrose  and St. Cyril among others (4th Century) make a 
very interesting recommendation for this part of the Mass. They say “make sure the words of 
the Creed should never be written” but only “sung from memory”. Think of the context of this 
statement. In the church’s tradition those entering the faith, the catechumens, were asked to 
leave Mass before the Creed was sung. The words of the Creed convey the faith with such clari-
ty that Christians could sing them only after their formation concluded and from their hearts, 
not by reading.   
 An Irish saint of the 6th century appoints each statement of faith from the Creed directly 
to each one the twelve Holy Apostles. When we sing the Creed we unite our voices with each 
one of the Apostles and join the early Christians in the mysteries of the Faith.  
 Sanctus (Holy): The Sanctus is sung at the end of the Preface, which is the preamble to 
the ancient Roman Canon. This is the moment when we are about to enter into God’s throne, as 
the text indicates in Isaiah 6 “I saw the Lord seated on a high and lofty throne, with the train of 
his garment filling the temple. Seraphim were stationed above; each of them had six wings: 
with two they covered their faces, with two they covered their feet, and with two they hovered. 
One cried out to the other: “Holy, holy, holy is the LORD of hosts! All the earth is filled with his 
glory!” Entering into the very throne and presence of God is the most sacred moment in the 
Mass. What would be better than to join our voices with the seraphim and cherubim as we pre-
pare to enter that most holy of places?  
 Agnus Dei (Lamb of God): We can say that this is the only part of the Mass that, in the 
early Church, was not said by the priest but sung only by the choir. A true original song in the 
Mass! Like the other parts of the Mass it is very difficult to trace its beginnings. Many of the ear-
liest missals and sacramentaries already contained the Agnus Dei., therefore its singing can be 
traced to the beginnings of the Church. Its original purpose was to accompany the Fraction of 
the Body of the Lord, as mandated by Pope Sergius I (A.D. 687-701) As St. Paul says “The bread 
that we break, is it not a participation in the body of Christ? Because the loaf of bread is one, we, 
though many, are one body, for we all partake of the one loaf” Singing the Agnus Dei as we 
contemplate the ceremony of the Fraction of the Body of the Lord adds more solemnity to it and 
a deeper sense of unity among the faithful.  
 Picture St. Augustine standing in the church and listening to the Mass chants for the first 
time.  A man whose heart was moved only after years of prayer and tears from St. Monica. How 
beautiful and prayerful these chants must have been that he cried and then fell compelled to 
write this experience down and leave his reflections to us for posterity. Let us realize the im-
mense and necessary privilege that it is to be part of the Mass and to be able to sing the 
Church’s music every Sunday.  
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)HEUXDU\����3UHVHQWDWLRQ�RI�WKH�/RUG��)HDVW� 
 
0DUFK����$VK�:HGQHVGD\ 
 
0DUFK�����6W��-RVHSK��6ROHPQLW\� 
 
0DUFK�����$QQXQFLDWLRQ��6ROHPQLW\� 
 
$SULO�����(DVWHU�6XQGD\��6ROHPQLW\� 
 
-XQH����3HQWHFRVW��6ROHPQLW\� 
 
-XQH�����0RVW�+RO\�%RG\�DQG�%ORRG�RI�WKH�/RUG��6ROHPQLW\� 
^ŝŶĐĞ�ƚŚĞ�^ŽůĞŵŶŝƚǇ�ŽĨ�ƚŚĞ�DŽƐƚ�^ĂĐƌĞĚ�,ĞĂƌƚ�ŽĨ�:ĞƐƵƐ�ŝƐ�ĐĞůĞďƌĂƚĞĚ�ŽŶ�:ƵŶĞ�Ϯϴ͕�ϮϬϭϵ͕�ƚŚĞ�DĞŵŽƌŝĂů�ŽĨ�^ĂŝŶƚ�
/ƌĞŶĂĞƵƐ͕��ŝƐŚŽƉ�ĂŶĚ�DĂƌƚǇƌ͕�ŝƐ�ŽŵŝƩĞĚ�ƚŚŝƐ�ǇĞĂƌ͘�� 
 
-XQH�����0RVW�+RO\�7ULQLW\��6ROHPQLW\� 
 
-XQH�����1DWLYLW\�RI�-RKQ�WKH�%DSWLVW��6ROHPQLW\� 
 
-XQH�����0RVW�6DFUHG�+HDUW�RI�-HVXV��6ROHPQLW\� 
 
-XQH�����6DLQWV�3HWHU�DQG�3DXO��6ROHPQLW\� 
^ŝŶĐĞ�ƚŚĞ�^ŽůĞŵŶŝƚǇ�ŽĨ�^ĂŝŶƚƐ�WĞƚĞƌ�ĂŶĚ�WĂƵů͕��ƉŽƐƚůĞƐ͕�ŝƐ�ĐĞůĞďƌĂƚĞĚ�ŽŶ�:ƵŶĞ�Ϯϵ͕�ϮϬϭϵ͕�ƚŚĞ�DĞŵŽƌŝĂů�ŽĨ�ƚŚĞ�
/ŵŵĂĐƵůĂƚĞ�,ĞĂƌƚ�ŽĨ�ƚŚĞ��ůĞƐƐĞĚ�sŝƌŐŝŶ�DĂƌǇ�ŝƐ�ŽŵŝƩĞĚ�ƚŚŝƐ�ǇĞĂƌ͘� 
 
$XJXVW�����$VVXPSWLRQ�RI�WKH�%OHVVHG�9LUJLQ�0DU\��6ROHPQLW\��2EOLJDWLRQ� 
 
1RYHPEHU����$OO�6DLQWV·�'D\��6ROHPQLW\��+RO\�'D\�RI�2EOLJDWLRQ� 
 
1RYHPEHU����$OO�6RXOV·�'D\ 
DĂƐƐĞƐ�ŽĨ�ƚŚĞ��ĂǇ�ĂƌĞ�ĐĞůĞďƌĂƚĞĚ�ĨŽƌ��ůů�^ŽƵůƐ͖͛�^ĂƚƵƌĚĂǇ�ĞǀĞŶŝŶŐ�DĂƐƐĞƐ�ƌĞŵĂŝŶ�ǀŝŐŝůƐ�ĨŽƌ�ƚŚĞ�ϯϭƐƚ�^ƵŶĚĂǇ�
ŝŶ�KƌĚŝŶĂƌǇ�dŝŵĞ͘ 
 
1RYHPEHU�����2XU�/RUG�-HVXV�&KULVW��.LQJ�RI�WKH�8QLYHUVH��6ROHPQLW\� 
 
'HFHPEHU��WK��,PPDFXODWH�&RQFHSWLRQ��6ROHPQLW\��127�D�+RO\�'D\�RI�2EOLJDWLRQ� 
^ŝŶĐĞ��ĞĐĞŵďĞƌ�ϴ͕�ϮϬϭϵ͕�ŝƐ�ƚŚĞ�^ĞĐŽŶĚ�^ƵŶĚĂǇ�ŽĨ��ĚǀĞŶƚ͕�ƚŚĞ�^ŽůĞŵŶŝƚǇ�ŽĨ�ƚŚĞ�/ŵŵĂĐƵůĂƚĞ��ŽŶĐĞƉƟŽŶ�ŽĨ�
ƚŚĞ��ůĞƐƐĞĚ�sŝƌŐŝŶ�DĂƌǇ�ŝƐ�ƚƌĂŶƐĨĞƌƌĞĚ�ƚŽ�DŽŶĚĂǇ͕��ĞĐĞŵďĞƌ�ϵ͕�ϮϬϭϵ͘��dŚĞ�ŽďůŝŐĂƟŽŶ�ƚŽ�ĂƩĞŶĚ�DĂƐƐ͕���
ŚŽǁĞǀĞƌ͕�ĚŽĞƐ�ŶŽƚ�ƚƌĂŶƐĨĞƌ͘��dŚĞ�KƉƟŽŶĂů�DĞŵŽƌŝĂů�ŽĨ�^ĂŝŶƚ�:ƵĂŶ��ŝĞŐŽ��ƵĂƵŚƚůĂƚŽĂƚǌŝŶ͕��ĞĐĞŵďĞƌ�ϵ͕�ŝƐ�
ŽŵŝƩĞĚ�ƚŚŝƐ�ǇĞĂƌ͘��ǀĞŶŝŶŐ�DĂƐƐĞƐ�ŽŶ�^ƵŶĚĂǇ͕��ĞĐĞŵďĞƌ�ϴƚŚ͕�ĂƌĞ�ĨŽƌ�ƚŚĞ�^ĞĐŽŶĚ�^ƵŶĚĂǇ�ŽĨ��ĚǀĞŶƚ�ƚŽ�ĂůůŽǁ�
ƚŚĞ�ĨĂŝƚŚĨƵů�ƚŽ�ĨƵůĮůů�ƚŚĞŝƌ�^ƵŶĚĂǇ�ŽďůŝŐĂƟŽŶ͘� 
 
 
 
&Žƌ�ŵŽƌĞ�ŝŶĨŽƌŵĂƟŽŶ�ĂďŽƵƚ�ůŝƚƵƌŐŝĐĂů�ĚĞƚĂŝůƐ�ĨŽƌ�ƚŚĞƐĞ�ĂŶĚ�ŽƚŚĞƌ�ĚĂǇƐ�ŽĨ�ƚŚĞ�ǇĞĂƌ͕�ĐŚĞĐŬ�ƚŚĞ�ĚŝŽĐĞƐĂŶ�ŽƌĚŽ͘ 
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�ůů�ƉĂƌŝƐŚĞƐ� ŝŶ�ƚŚĞ�hŶŝƚĞĚ�^ƚĂƚĞƐ�ŵƵƐƚ�ŶŽǁ�ƵƐĞ�ƚŚĞ�ŶĞǁ�DŝƐĂů�ZŽŵĂŶŽ� ĨŽƌ�ĐĞůĞďƌĂƟŶŐ�DĂƐƐĞƐ� ŝŶ�^ƉĂŶŝƐŚ͘�
WĂƐƚŽƌƐ�ĂƌĞ�ĞŶĐŽƵƌĂŐĞĚ�ƚŽ�ƉƵƌĐŚĂƐĞ�Ă�ĐŽƉǇ�ŽĨ�ƚŚĞ�ŶĞǁ�DŝƐƐĂů�ĨŽƌ�ƚŚĞŝƌ�ĐŚƵƌĐŚĞƐ�ĂŶĚ�ĐŚĂƉĞůƐ͘�WůĞĂƐĞ�ƐĞĞ�ƚŚĞ�
ƚǁŽ�ƉƵďůŝƐŚĞƌƐ͕�ƉƌŝĐĞƐ͕� ĂŶĚ�ĚŝƐĐŽƵŶƚƐ�ďĞůŽǁ͘��ŽŶƐŝĚĞƌ�ǁŚŝĐŚ� ǀŽůƵŵĞ�ǁŽƵůĚ� ƐƵŝƚ� ƚŚĞ�ŶĞĞĚƐ�ŽĨ� ǇŽƵƌ�ƉĂƌŝƐŚ�
ĂŶĚ�ĐŽŶƚĂĐƚ�ƚŚĞ�ŽĸĐĞ�ƚŽ�ƉƵƌĐŚĂƐĞ�;ϱϭϲͿ�ϲϳϴ-ϱϴϬϬ�ǆ�ϱϬϰ͘�WůĞĂƐĞ�ƉƌŽǀŝĚĞ�ŶĂŵĞ�ĂŶĚ�ƐŚŝƉƉŝŶŐ�ĂĚĚƌĞƐƐ͘�DŝƐƐĂůƐ�
ǁŝůů�ďĞ�ŵĂŝůĞĚ�ǁŝƚŚŝŶ�ϯ-ϰ�ǁĞĞŬƐ͘� 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺͺ 
 
EĞǁ�KƌĚĞƌ�ŽĨ��ĞĚŝĐĂƟŽŶ�ĨŽƌ��ŚƵƌĐŚĞƐ�ĂŶĚ��ůƚĂƌƐ 
 
dŚĞ�sĂƟĐĂŶ�ŚĂƐ�ĂƉƉƌŽǀĞĚ�Ă�ŶĞǁ�ƚƌĂŶƐůĂƟŽŶ�ŽĨ�ƚŚĞ�KƌĚĞƌ�ŽĨ�ƚŚĞ��ĞĚŝĐĂͲ
ƟŽŶ�ŽĨ�Ă��ŚƵƌĐŚ�ĂŶĚ�ĂŶ��ůƚĂƌ͕�ǁŚŝĐŚ�ĐŽŶƚĂŝŶƐ�ƌŝƚƵĂůƐ�ĨŽƌ�ŶŽƚ�ŽŶůǇ�ƚŚĞ�
ĚĞĚŝĐĂƟŽŶ�ŽĨ�ĐŚƵƌĐŚĞƐ�ĂŶĚ�ĂůƚĂƌƐ͕�ďƵƚ�ĂůƐŽ�ůĂǇŝŶŐ�Ă�ĨŽƵŶĚĂƟŽŶ�ƐƚŽŶĞ�ĨŽƌ�
Ă�ŶĞǁ�ĐŚƵƌĐŚ�ĂŶĚ�ƚŚĞ�ďůĞƐƐŝŶŐ�ŽĨ�Ă�ĐŚĂůŝĐĞ�ĂŶĚ�ƉĂƚĞŶ͘�dŚĞ�ŶĞǁ�ƚĞǆƚ�ĂůƐŽ�
ĐŽŶƚĂŝŶƐ�Ă�ďƌĞĂĚƚŚ�ŽĨ�ĂƉƉƌŽƉƌŝĂƚĞ�ĐŚĂŶƚƐ�ĨŽƌ�ƚŚĞ�ƌŝƚƵĂůƐ�ĂŶĚ�ƐƵŐŐĞƐƚĞĚ�
ŵƵƐŝĐ�ĨŽƌ�ƉƌŽĐĞƐƐŝŽŶƐ�ĂƐƐŽĐŝĂƚĞĚ�ǁŝƚŚ�ƚŚĞ�ƌŝƚĞƐ͘� 
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2Q�WKH�0DQQHU�RI�,QFHQVLQJ�WKH�*LIWV�DW�WKH�2IIHUWRU\��*,50������� 
 
At the time of the incensation of the gifts on the altar during the offertory, the minister bows to the 
gifts on the altar and then has one of two options: (1) three swings of the thurible over the gifts, or 
(2) sign of the cross over the gifts, without circling (GIRM #277). See the illustration below. The Ritus 
servandus of the 1962 Missale Romanum contained a much more elaborate mode of incensation        
involving “circling” the gifts, which is no longer permitted. 
 
 
 
 
 
 
 
 
 
 
 
 
 
5HVRXUFHV�IRU�WKH�FKDQWV�RI�WKH�QHZ�0LVDO�5RPDQR�DQG�WKH������5RPDQ�0LVVDO� 
 
One of the key characteristics of the new Spanish Misal Romano is that we now have all the parts of the 
Mass available to presiders in chant notation, mirroring what currently exists in the English Roman      
Missal,  editio typica tertia (2011). Presiders are able to practice these chants using the following helpful  
website, the Zipoli Institute:  https://domenicozipoli.org/misal-romano  
One may also find a complete guide to the chanted parts of the Mass in Spanish for clergy and a           
congregational participation card as well.  
 
English presiders who wish to practice the chants of the 2011 Roman Missal are able to find helpful           
resources at the National Association of Pastoral Musicians website:  
https://npm.org/chants-of-the-roman-missal/ 
On this webpage, clergy can click on any item on the left-side menu to access a complete list of recordings 
of all the chant parts of the Mass. On each sub-page, there is the PDF page of chants that can be down-
loaded, which will he helpful to look at while listening to each recording.  
 
 
&ODULILFDWLRQ�RQ�WKH�XVH�RI�WKH�3UD\HU�WR�6W��0LFKDHO�WKH�$UFKDQJHO 
 
The Prayer to Saint Michael, the Archangel, is a devotional prayer that asks for the protection of 
Christians against the actions and temptations offered by the Devil. Many parishioners have been 
asking for the help of St. Michael in light of the recent scandals in the Church. Because it is not a   
liturgical prayer, it should NOT be said during the course of the Mass at any point. Faithful        
Catholics seeking the intercession and protection of the Archangel should wait until Mass is       
completely finished to recite the prayer communally. Note that there should be a “buffer time” of 
one or two minutes between the time the priest finishes the exit procession and the start of the    
prayer, so as to avoid any confusion that might indicate that the prayer is somehow connected with 
the Mass itself. It should not be recited during the recessional. 
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Next session to be held Spring 2019 
At Our Lady of Consolation in West Islip 

Check drvc-faith.org in January for more information 

Presenters: 
James Spencer, Senior Vice President for Mission 
and Ministry CHSLI 

Caterina Mako, System Director of Pastoral Care 
and Education 

Course topics will include:  

• Understanding the meaning of 
being called 

• Discerning the call 

• Understanding the theology of 
ministry to the sick and the 
ministry of accompaniment 

• Developing the skills to serve 

• Understanding the sacramental 
nature of visiting the sick 

• Understanding the unique roles 
of parish and hospital ministry 

• Integrating the theory and 
practice of the ministry to the 
sick 

• Practical application of using 
Pastoral Care to the Sick 

• Practicum: Bringing  Holy 
Communion to the Sick 
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